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  AR 213 - Color 

             
Distance Learning, Online meetings: 4 - 6:30 PM 
E-mail will be sent inviting you to join the online meetings.  
 
As per AMC online guidelines late assignments, including online course submissions 
 = missed class, “0” attendance, late submissions due not erase an absence. 
 
COURSE DESCRIPTION AND PURPOSE: 
The Color course is a theoretical and practical study of color and composition in art and design. 
Student’s knowledge and skills will be applied towards studio art projects analyzing the physical 
and psychological aspects of color. The course will also examine the functions of color in art 
from different historical and cultural perspectives. The class format will include lectures and 
technical examples followed by studio projects. Powerpoints will be used to explain concepts and 
assignments. There will also be homework and research requirements (see below). In summary as 
a General Education “A” elective this is a skill driven course responsible for deepening the 
student’s capacity for creating, comprehending and critiquing works of art. 
 
COURSE OBJECTIVES:  
At the end of this course students should be able to:  
- Understand the elements of color theory and compositional relationships. 
- Understand color mixing and color schemes and be able to analyze and explain them.  
- Understand how color mixing and color perception are affected by different artistic techniques.  
- Apply this information to their own works of art and the works of others. 
- Understand some of the many ways in which color functions in art from personal, historical and 
cultural perspectives. 
 
Timeline  for studio projects:  

• Daily: Read PowerPoints on E-learning and begin projects listed in PowerPoints 
Send assignments by e-mail by due dates. (no submission = absent “0’.) 

• Be prepared to show artworks during online sessions. 
 
During the week please contact me by: e-mail, Face-time or SKYPE if you have questions or want 
demonstrations. Please check AMC e-mails on a regular basis. 
 
Contact info:  

• Face-time -  
• SKYPE – Julia Coash * - Please e-mail to arrange Skype times in advance 

 
GOOD BOOKS FOR REFERENCE - Purchase is not required 
“Theory of Colours”, by Johanne Wolfgang von Goethe, MIT Press, 1978 
“Color Theory”, by Jose Maria Parramon, Watson-Guptill Inc., 1989 
“Color: The Secret Influence”, by Fehrman and Fehrman, Prentice Hall 
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“Color”, by Zelanski and Fisher, Prentice Hall 
“The Elements of Color” by Johannes Itten, Van Nostrand, Reinhold 
“Interaction of Color” by Josef Albers, Yale Univ. Press 
 
ART SUPPLIES: 

Student must purchase these from art supply store such as Artists and Craftsmen New Haven or Michaels 
• Acrylic paints: red, yellow, blue, green, orange, black & white + alizarin crimson 
• Brushes – 1 set for acrylic painting in/ a variety of sizes, (flats or brights are best) 
• 1 roll masking tape or painter’s tape 
• Paper palette – approx. size – 11” x 14”  
• Sketchbook - approx. size – 11” x 14” 
• Pencil & eraser (any kind) 
• 1 pad of water color paper approx. size – 11” x 14” 
• 6 canvas boards - approx. size – 11” x 14” 
(option: stretched canvas may be substituted for any assignment) 

 
LIBRARY/RESEARCH COMPONENT: 
For every assignment given during the semester there will be a research component. Artists to 
research are listed below each topic. Research these artists by doing a Google Image 
search. Print out images of three works by each artist. Glue these into your sketchbook. 
Title the page with the topic listed and the name of each artist. Please make sure the 
artworks you research relate to the topics listed in the syllabus. Be prepared to discuss these 
artists in class. 
10 pts per week = 100 pts. total 
Example: Chromatic Whites 

·      Robert Ryman, 
·      Kasemir Malevich - sketchbook page - photograph (or scan) & e-mail to me. 
 

CLASS ATTENDANCE 
Attendance and participation is mandatory and is calculated by logging onto Zoom daily, showing your 
work in class meetings and submitting online assignments by e-mail. Any student who fails to turn in 
work by the due date will be marked absent. Students will be graded on individual growth, improvement 
and openness to ideas. It is your responsibility to contact me if you are withdrawing from class or having 
any undue hardships, which are preventing you from completing your class work.  
PowerPoints on these topics are posted on E-learning. Please read PowerPoints in advance in 
preparation for class discussion 
 
COURSE GRADING AND ATTENDANCE POLICIES –  
Note - grades and attendance are two separate issues: 
 
Library and Information Services Component: See artists you need to research below. 
 
Attendance Policy:  Attendance and class participation are essential and mandatory for student success. 
Students missing online submission dates receive an absence. Late submissions will receive a reduced 
letter grade for every day late, however per AMC policy this does not erase an absence. 

Grading Policy and Methods of Assessment:  
Assignments will be given each week and upon completion all work should be submitted online.  
Extra credit averaged as 1 additional grade 
Late assignments will be lowered by one letter grade for each day late. (& not accepted after one week). Failure to 
submit Final Portfolio PowerPoint will result in failing grade. 

PARTICIPATION: Students will be graded on creativity, individual growth, improvement and openness to ideas.  

GRADING	BREAKDOWN	
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1) Class work – each assignment = maximum 100 pts grades will then be averaged 
2) Class participation, work ethic (attitude, participation in critiques, openness to ideas, individual growth and 
improvement) = 100pts (Final portfolio required by last class. Failure to submit = F for the course!) 
3) Sketchbook/ research = 100 pts (Failure to do research will result in a “D” or “F” grade. 
 
Grading Factors and Interpretations: 

 
A Excellent. Superior performance and achievement. Outstanding insight and analysis. Student shows the ability to 
synthesize information from both the class as well as from outside sources as it pertains to class topics. Student 
makes significant growth and improvement in terms of refining all aspects of their artwork. He/she shows 
exceptional level of creativity in terms of using technique, media and composition in service of conceptual goals. 
Student actively contributes to the class with intelligent questions and creative ideas. 
 
B Good.  Adequately meets the course requirements. Student shows genuine interest and ability to comprehend the 
course material. Student understands the conventions of professional visual vocabulary. He/she shows creativity in 
terms of using technique, media and composition in service of conceptual goals. 
 
C Average. Fulfills course requirements but without distinction. There may be some weakness in the understanding 
of the visual vocabulary and concepts presented in class. Student has not succeeded in contributing successfully to 
the class. There is no significant refinement or improvement in artistic skills. 
 
D Poor. Student has performed poorly and has not grasped basic vocabulary and concepts. Assignments are 
inadequate or incomplete. Student does not exhibit intelligent insights. Student has not contributed to class in a 
positive way. 
 
F Failure. Insufficiently meets the basic class requirements. Does not demonstrate adequate knowledge of the basic 
class material. Any cases of academic dishonesty (cheating, plagiarism etc.) will result in a failing grade. Failure to 
turn in assignments or final portfolio may result in a failing grade. 

 
Instructor Biography:  
Professor in Studio Art and Art History,   
Previous teaching positions: Bermuda College and American University in Cairo, Egypt.  
MFA in Painting - James Madison University;  
MSEd in Higher Education and BA in Ethnographic Photography - Southern Illinois University.  
I am a painter and have exhibited my work in Bermuda, Paris, Cairo and throughout the United States. My 
interests in anthropology, global arts and visual culture are important influences on my art and teaching. 
 
Addendum – Class cancelation notices: In the case of class cancellations you will be contacted by e-mail. These e-mails 
will explain how the missed contact time will be addressed. 
 
Credit hour policy -  
A credit hour is an amount of work represented in intended learning outcomes and verified by evidence of student 
achievement that reasonably approximates not less than – (1) One hour of classroom or direct faculty instruction and a 
minimum of two hours of out of class student work each week for approximately fifteen weeks for one semester or the 
equivalent amount of work over a different amount of time; or (2) At least an equivalent amount of work as required in 
paragraph (1) of this definition for other academic activities as established by the College including internships, 
practica, studio work, and other academic work leading to the award of credit hours. 

Note on “INCOMPLETES”: I will only give “Incompletes” in cases of extreme “hardship”. A STUDENT MUST 
REQUEST AN “INC” IN WRITING: stating the reason for the request, works remaining to complete and proposed 
deadline for completion. Submit a doctor’s note if applicable. After materials are submitted the student must meet w/ 
me to see if an INC will be granted. 
 
 
Tradition of Honor: As a member of the Albertus Magnus College Community, each student taking this course 
agrees to uphold the principles of honor set forth by this community, to defend these principles against abuse or misuse, 
and to abide by the regulations of the College. To this end, every student must write and sign the following statement at 
the end of each examination: “I declare the Honor Pledge.”  
 
Intellectual Honesty:  Plagiarism is a serious offense against academic integrity and intellectual honesty. In 
completing written assignments, the student must work independently unless the class instructor indicates otherwise. It 
is important for students to understand that they must reference the sources for all direct quotes, for the rephrasing of 
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information from an outside source, and for ideas borrowed from online sources. Students will be required to use MLA 
format when referencing sources. Failure to cite appropriate references in any of these instances results in an act of 
plagiarism, intentional or unintentional. If it has been determined that a student plagiarized an assignment, the student 
will be reported to the college administration.  
 
Appropriate Classroom Conduct: Students are expected to show a respect for order, the rights of others, and to 
exemplify a sense of honor and integrity in the classroom. Student conduct is considered an integral part of the 
educational process. Active learning, open inquiry, and the free expression of informed opinions are the foundations of 
a liberal education at Albertus Magnus College. Students are expected to be considerate and respectful of the rights, 
views, and interests of other students and faculty. The faculty member will take appropriate action if students do not 
abide by these rules. 
 
Accommodations for Special Needs: Please advise the instructor of any special needs at the beginning of the 
semester. Those students seeking accommodation based on disabilities should provide a Faculty Contract Sheet 
obtained through the Academic Development Center (Room 314) in Aquinas Hall, 203-773-8564.  
 
Blended and Online Course Etiquette:  This course involves use of the Albertus eLearning system online. It is 
important to maintain appropriate professional interactions with your classmates and instructor in the online 
environment.  Please click the following link to review the Albertus policies regarding proper etiquette for interaction 
in all blended and online course work:   Link to Albertus’ Netiquette Guide 
 
 
 
COLOR TOPICS and STUDIO ASSIGNMENTS by Week   
You may use paper or canvas supports for your assignments. I’ve specified the “preferred” supports (watercolor or canvas board) below: 
 
LECTURE & STUDIO PROJECTS with DUE DATES:  Jan. 3 – 21, Mon. – Fri. 
 
WEEK 1: Jan. lecture and due dates below 
 
1 Studio project - Color Wheel (paper)  
2) Studio project - Monochromatics & Experimental Mark Making (paper)  
3) Studio project – Chromatic White abstraction (paper)  
4) Studio project –Warm/Cool Black abstraction (paper)  
5) Studio project – Chromatic Gray (paper)  
 
WEEK 2: 
 
5) Studio project – Analogous Color Overlap abstraction. (paper)  
6) Studio project – Layering color by glazing (paper or canvas)  
7) Studio project – Deep Space painting (canvas)  
8) Studio project – Op Art abstraction (canvas)  
9) OPEN - Finish previous paintings (lecture: Impressionism and Color) 
 
 
WEEK 3: 
 
MLK Holiday - Monday 
 
10) Studio project – Polychromatic abstraction (inspired by Orphic Cubism) (canvas)  
11) Lecture: Light artists – Jan 20  
12) Studio project - Create inks/paints from natural pigments (ex: flowers, vegetal matter) (paper)  
assignment due – Fri. 22. 
Lecture: Non-traditional Pigments 
13) FINAL PORTFOLIO POWERPOINT DUE Jan 22, (See E-learning template, failure to submit=F) 
Extra – credit, (Optional) Student PPT presentation,6 slides -  on the symbolism of color in different cultures 
Example: Indian Wedding, Japanese Kimonos, West African Kente Cloth. Due last class (no late work accepted). 
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* Please feel free to purchase stretched canvases in any size if you desire. You may want to do some work on these 
larger, better supports. For works on paper buy a pad of” water color paper(300 lb Strathmore brand,approx. size- 
14” x 16”) 
 
SUMMARY LIST OF ARTISTS TO RESEARCH: 

§ Google Image Search artists listed below in italics. For example: Mark Rothko (Color Field) 
§ Please make sure the artworks you research relate to the topics listed in the syllabus. 
§ Print three small images & glue into your sketchbook, with artist’s name & assignment title. 
§ Your sketchbook may also include and designs, sketches & notes, magazine clippings. Anything!  

 
RESEARCH DUE DATES 
WEEK 1: 
1) Color Theory, Color Properties: hue, intensity, saturation, value 5 

• Josef Albers - Homage to a Square 
 
2) Chromatic Whites (White on white paintings only, no saturated hues) 

• Robert Ryman  
• Kasemir Malevich – White on white paintings only 
• Agnes Martin  

 
 3) Warm vs Cool Blacks (& chromatic blacks)  

• Frank Stella (dark “minimalist works” only. No color paintings)  
 
WEEK 2: 
 
4a) Analogous Color Overlap  

• Blinn Jacobs (color overlap with analogous colors only) 
 

4b) Color interaction & other methods of color mixing: layering, glazing, staining.  
• Maxfield Parrish (representational color illustrations) 
• Morris Louis (Stain Paintings) 
• Mark Rothko (Color Field Paintings) 

 
5) Color and Spatial Perception -  

• Barnett Newman (Look for the “Zip” paintings in which the stripes seem to advance or recede) 
 
6) Complementary Color Schemes, color vibrancy and movement and Op Art 

• Bridget Riley (Look for complementary colors or near complements in her “Op Art”compostions) 
• Victor Vasarely (Look for complementary colors or near complements in his “Op Art”) 

 
WEEK 3:  
Monday - Holiday 
 
7) Polychromatic  Color Schemes and Orphic Cubism.  

• Sonia Delaunay (Polychromatic colors in Orphic Cubist works) 
• Important! -  Read Week 8 PowerPt. early, final studio project due (last class)  

 
8) New approaches to light. (last week) 
(this week only one image per artist) 

• Don Flavin (light tubes) 
• Chryssa (neon) 

 
9) New approaches to pigment and color  
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• Andy Goldsworthy (found colors in nature) 
• Wolfgang Laib (wax and pollen) 
• Anish Kapoor (pigments inspired by markets in India) 

 
 
Please keep photographs of all studio projects in a folder labelled:  

§ COLOR, on your computer desktop.  
§ Label assignments by Week # and topic listed above. (Ex:  Wk 3_Chromatic White) 
§ Photograph artwork with edges parallel to the picture plane. Tightly cropped with no extraneous 

materials in view. Points will be deducted for sloppy presentation 
All materials should be placed into a PowerPoint for end of semester review. (See E-learning) 

 
 

 
 

 
 
 
 


